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2012 Midday Moon, Angles Gallery, Los Angeles 
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2006 Pieces of Angels: Contemporary Art from Los Angeles, University Art Museum, Sonoma State    
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2005 Seoul Triennale II*, Seoul Museum of Art, Seoul, Korea 
2004 2004 California Biennial, Orange County Museum of Art, Newport Beach 
2003 Defying Gravity: Contemporary Art and Flight*, North Carolina Museum of Art, Raleigh 
2002 Majestic Sprawl: Los Angeles Photography, Pasadena Museum of California Art, Pasadena 
2000 KoreAmericaKorea, Art Sonje, Seoul, Korea, traveling to Art Sonje Museum, Kyongju 
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Soo Kim at Sandroni Rey 

 
Art in America, 
Dec, 2005 
by Jori Finkel 
 

Soo Kim's new series, "A Week Inside Two Days," might make you think of 
painting and sculpture more than other photographs. The series features 
pictures of trees in the winter stripped of their leaves by the elements. On top of 
that, Kim has done some stripping of her own, carving shapes into the C-prints 
with a scalpel. The resulting works, which are mounted between sheets of 
Plexiglas, are lacy and sometimes layered and shadowy, with just enough 
dimensionality to evoke Brice Marden's calligraphic paintings or Eva Hesse's 
knotty sculptures instead of today's super-slick and often supersized 
photographs. 
 
The branching imagery in Kim's prints (all 2005) varies in complexity. In one of 
the simplest works, (In a Panting Whisper), she has cut out the bark of one tree, 
turning the tree into negative space defined only by its absence and by some 
piles of snow that linger on its missing branches. In one of the more 
complicated pieces, (They Suddenly Show Themselves), she has layered two 
prints, each incised with different branching patterns, to create a delicate, 
seemingly woven net- or nestlike effect. In another work, the underlying print is 
pink, lending a shock of color to the ghostly trees in the foreground. 
Trees were a smart choice. They are familiar enough to be deconstructed 
without losing recognisability. Plus, by deciding to "carve" out a tree, which 
itself so often carves a shape into the sky and which itself--in the form of 
wood---is so often carved, Kim has hit upon a subject rich with material and 
perceptual associations. 
 
This is not true of the three portraits included in her show. In one print, a man 
in a white sweater lies on a white rug, looking off to one side, where a pattern of 
starbursts has been cut into his field of vision. While not quite as explicit as a 
comic-book thought balloon, the notion that he is seeing fireworks in his mind's 
eye is obvious. And instead of adding depth to the work, the pattern appears 
merely decorative, like wallpaper. 
 
One of Kim's previous series featured straight photography (no cutouts) of 
airplanes from odd angles, and my guess is she included the portraits in this 
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show to make it clear she's not a nature photographer, as well as to express a 
sense of dreamy interiority. She also gets a bit of personal drama into the 
pictures through parenthetical titles lifted from Jean Genet's stage directions in 
The Balcony, such as (She Looks at Her Languidly) and (After Reflection, 
Shrugging His Shoulders). But these titles--like the three portraits--are not 
really necessary: the pictures of trees themselves speak volumes about the 
tangled and intimate relationships between light and dark, presence and 
absence, and yes, paper and air. 
 
 
COPYRIGHT 2005 Brant Publications, Inc. COPYRIGHT 2005 Gale Group 
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An Artist’s Gift of Care  

Artist Soo Kim’s latest series is about the act of arranging, about the  
impulse to create something with our hands for ourselves and for others.  

 
Alex Paik April 3, 2023 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

 

 

 

 

 

 
Soo Kim, “(The grainy sound of water)” (2023), hand-cut archival pigment print,  
65 x 49 x 2.5 inches (all images courtesy the artist and Anat Ebgi, Los Angeles,  
photos by Matthew Kroening) 

 

 

 

https://hyperallergic.com/author/alex-paik/
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LOS ANGELES — An aria is a solo piece in an opera or other large-scale vocal work. It is generally 
a more personal and reflective moment for the soloist that acts as an inward pause in the larger 
story. In a similar way, although less by choice than by circumstances related to the COVID-19 
pandemic, Soo Kim’s new show at Anat Ebgi Gallery, Aria, finds the artist moving away from her 
usual location- and researched-based practice, and instead presenting a stripped-down and deeply 
personal body of work.  
 
Aria consists of five photographs of the artist arranging and rearranging primary-colored flowers, a 
process based off of Bas Jan Ader’s experimental film Primary Time. Kim then cuts out portions of 
the photograph following the organic lines of the petals until only one of the primary colors 
remains. There is a sweet, elegiac quality to this work, informed by the artist’s personal experience, 
specifically the memory of watching Primary Time with a friend who is now in the final stages of a 
terminal illness. The flowers are not only a reference to Ader’s film, but also to the giving of 
flowers as an act of care. A text by Sarah Shun-lien Bynum is included in vinyl on the gallery wall, 
part of which reads: 
 
When flowers are offered—in love, or celebration, or condolence—the power of the gift derives 
from its splendid impracticality: an outsized beauty that succumbs instantly to the passing of time. 
 
The stark black backgrounds, dramatic lighting, and larger-than-life scale of the photographs 
enhance the work’s sense of intimacy and isolation. Kim uses both real and artificial flowers in these 
photographs, drawing attention to the fact that the real flowers will wilt, while the artificial ones 
will remain in their static state. Tiny fragments of the artificial flowers can be seen in the photos, a 
record of the process of arranging and rearranging them. These photographs cannot be reprinted — 
they are one of a kind and bear slight scars from where their surfaces were pressed upon or turned 
as Kim cut into the image. The artist’s hands are literally present in each photograph and 
figuratively present through the arabesque-like cut elements that accentuate the images. 
 
All of these details work together to make this series about the act of arranging, about the impulse 
to create something with our hands for ourselves and for others. Making art, although a solitary 
exercise, is a way of acknowledging, celebrating, and caring for the personal, professional, and 
historical relationships that we’ve created for ourselves as artists. Aria is Soo Kim’s splendidly 
impractical gift (to borrow from Bynum’s beautiful text) to herself, to her friend, and to the 
viewer. It celebrates and mourns the impermanence of these relationships, a bittersweet song that 
lingers in the memories of others long after it has been sung. 
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Soo Kim, “(A figure, clothed in yellow, appears and repeats the spiralling dance. Suddenly, the figure disappears)” (2023), 
hand-cut archival pigment print, 65 x 49 x 2.5 inches 
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Soo Kim, “(Torches flare at various points around the space)” (2023), hand-cut archival pigment print, 65 x 49 x 2.5 
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Soo Kim, “(The light again grows from darkness, but now runs from right to left, shuts off)” (2023), archival pigment print, 65 x 
49 x 2.5 inches 

[Type a quote from the document or 

the summary of an interesting point. 

You can position the text box 

anywhere in the document. Use the 

Drawing Tools tab to change the 

formatting of the pull quote text box.] 
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Soo Kim: Aria continues at Anat Ebgi Gallery (6150 Wilshire Blvd, Miracle Mile, Los Angeles) through April 22. The 
exhibition was organized by the gallery. 

Soo Kim, “(The figure in blue breaks right to sing into the distance)” (2023), hand-cut archival pigment print, 65 x 49 x 2.5 
inches 
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PHOTOGRAPHY INTO SCULPTURE: 
SOO KIM 

 
By Elizabeth Stone   June 14, 2023 

 

 
 

©Soo Kim, Homesick for a Better World, 2018 Installation View 
 
 

I discovered Soo Kim’s work while researching contemporary artists who work with photography. The 
meticulous craftsmanship of her unique artworks and the underlying concept immediately grabbed my 
attention. 
 
Photography is a subtractive medium; what we leave out of the frame is as important as what we include. 
Soo takes this idea even further. With the precision of a surgeon, she physically cuts and layers 
photographs. The subjects of her practice are primarily architecture and cities. These busy complex 
scenes tend to feel a bit more vulnerable with the cut openings. The resulting objects address presence 
and absence and investigate the validity of the whole image. The materiality of the medium becomes 
significant as we look deeply at what is revealed and what has been removed in the final forms. Her 
works are site sensitive as the surrounding environment converses with the parts of the photograph that 
have been cut away. These artworks ask that we slow down and pause, and look, and keep looking. 
 
I asked Soo Kim a few questions via email. Read below for her thoughtful responses. 
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©Soo Kim, The City Beautiful ( She pauses, thinking, sitting quite still. Her feet are bare and her shoes 
are placed neatly to one side. He is painting her portrait), 2021, Three hand-cut archival pigment prints 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

©Soo Kim, (The sound of panting), 2012, Two hand-cut pigment prints 
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©Soo Kim (He turns on him suddenly, reaches out a hand), 2014 Hand-cut pigment print, acrylic  
lacquer 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 ©Soo Kim, (She keeps them in her hand), 2010 Hand-cut chromogenic print, acrylic  
lacquer 
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©Soo Kim, (In a natural tone), 2011 Hand-cut chromogenic print, acrylic lacquer 

 
Elizabeth Stone: What makes you laugh? 
 
Soo Kim: The absurdity of life. 
 
Elizabeth Stone: What is one beautiful thing today that you didn’t notice yesterday? 
 
Soo Kim: I thought as I grew older, life would become increasingly uncomplicated and straightforward 
and my feelings would get blunted. Today I was stroking my kid’s hair and noticing the details of their 
latest tattoo, and felt overwhelmed by the delicacy and tenderness of them. I remember a similar 
feeling when they were a baby and I was a new parent. I thought my days of feeling overcome had 
subsided, but it hadn’t at all. Perhaps I’m immature, but I’m glad that I haven’t outgrown these feelings 
that I thought would surely be softened by the passing of time. 
 
Elizabeth Stone: When did you grab a scalpel or Exacto knife and start cutting your prints? 
Was there a catalyst? 
 
Soo Kim: I started cutting out parts of the photographic picture plane in my work around 2000. 
In studio visits, I often received comments about the quietness of my work, that it felt restrained. I 
didn’t think of my work like that at all, perhaps it was a projection of my personal qualities onto the 
work or of certain stereotypes. I am fairly quiet and self-contained, but qualifying my work as such 
seemed like an assumption of an Asian female stereotype. So rather than argue against that, I wanted 
to address it directly and amplify the quiet restraint using a vocabulary of absence, removal, voids, 
silence, and subtraction in my work. I cut out parts of the picture plane in my photographs so that you 
would have to think about what I’d removed, what is absent, what is gone, what is silent. I was 
interested in how the cut-out voids operate in the picture; how they sit with and affect what remains 
depicted in the photograph. What is subtracted and invisible is as important as what remains. Both 
absence and presence have to be considered. 
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©Soo Kim, The City Beautiful (She has unconsciously crossed her legs, which brings his 
work to a halt. He waits, patiently. She notices that he has stopped), 2021 Three hand-cut 
archival pigment prints 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
©Soo Kim, The City Beautiful (She puts her letter into an envelope and seals it), 2020 

Three hand-cut archival pigment prints of varying dimensions 
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Elizabeth Stone: What keeps you working? 
 
Soo Kim: It is a great privilege to be an artist. To have found a way to think and speak through 
making work, and to have my work shown and seen is especially meaningful to me. The use of 
absences and removals in my pictures furthers the understanding and reading of the photographic 
image. A lot of my interests and ideas take me to places where I can think through questions of 
national sovereignty and the ways in which architecture shape and form communities through 
photographs. I feel engaged with those ideas and have much investigating to do. Over the last six 
years, I’ve produced some public art projects that have let me work with new techniques and 
scales, audiences, materials and site-specific spaces. That new context for my work has been 
really interesting. 
 
Elizabeth Stone: Do you decide before you start cutting your photograph which areas will 
disappear or do you work intuitively or a little of both? 
 
Soo Kim: The idea varies from one body of work to another. I do have a structure in mind for what 
information/parts of the picture gets removed but that could change over the course of the making 
of the works. I don’t adhere to a system that is absolute. I learn while the work is in process, and in 
many ways my practice is mistake- driven. Those mistakes often lead me to a new direction I 
hadn’t envisioned. 
 
Elizabeth Stone: What do you fear? 
 
Soo Kim: Losing the people I loved. My sister and I were my mom’s caregiver for a few 
years. In those heartbreaking and beautiful days, my mom quietly and gently taught me that love 
never dies. With COVID-19, we experienced death and loss in unbelievable ways, we couldn’t 
touch or gather, and the losses were enormous. 
 
My last solo show, Aria, was comprised of photographs of a bouquet of primary colored flowers 
being arranged and rearranged against a black ground. Referencing Bas Jan Ader’s 1974 film, 
Primary Time, the bouquet’s arrangement changes from image to image, from a multicolored to 
monochrome bouquet. The flowers I chose were a mix of real and artificial flowers, with tiny frayed 
pieces of fabric from the artificial flowers remaining on the tabletop from the handling of the 
bouquet. Flowers are powerful; we use them for celebrations, births, and deaths, but in real life 
they do not last. These flowers offer their beauty while reminding us of the impermanence of life. 
 
Elizabeth Stone: What other profession intrigues you? Why? 
 
Soo Kim: I wish I could write poetry. I wish I could compose music. I gravitate to poetry and music 
because they’re not visually based works. Of course, I’m most drawn to the visual. 
 
Elizabeth Stone: Do you listen to music when you work or do you prefer the quiet? 
 
Soo Kim: I listen to a mix of several things, and it changes all the time. I used to listen to music at 
times, the news at other times, shuttling between the two. Lately I find that I’ve been working in 
silence more often than not. Unfortunately, making my work requires too much focus for me listen 
to audio books! 
 
Elizabeth Stone: How do you see your work evolving in the next five years? 
 
Soo Kim: I’ve increasingly been thinking about how to make my practice less specific in terms of 
distinct bodies of work; to have those containers/divisions of works be more porous. I’d like to bring 
works from different bodies of work in conversation with each other together in an exhibition. Not 
necessarily a retrospective that spans my practice, but an exhibition where I can organize works to 
form specific connections and conversations, arguments and discontinuities, between work outside 
the specific boundaries of the time in which the works were made. 
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©Soo Kim, Me and my brother, 2009 Layered, hand-cut 
chromogenic prints 

 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

©Soo Kim, (Pushes her forward, lost in thought), 2011, Two hand-cut  
pigment prints. 
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©Soo Kim, (The grainy sound of water), 2023 Hand-cut archival pigment print 
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©Soo Kim, Aria, 2023 Installation view 
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©Soo Kim, In Light of the Moment, 2012/25, hand-cut photographs, hand-bound with silkscreen cover. Text by Joshua Clover 
Closed cover dimensions: 28 ½ x 25 ¾ x ¾ inches 


